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By LAWRENCE REAMER. :

A

N interesting comamentator on the theatre has recorded that of all | They must learn them at ull events or
the trash piled on the New York stage during the grilling drive
of those deadly August nights only two plays survive.

How

the managers know their own affairs

at least they soon cease to be man-

large a percentage that may be of the inept and pointless dramas that
New Yorkers were invited to witness it is probably not profitable to in-
quire. It is a relief to be rid of these flowers of the early crop by what-
‘#ver means they may hsve been eliminated. Probsbly of the second
harvest. there are at present two visible that will hold the New York
stage until Christmas.

Of course, there will be all sorts of excuses for the misjudgment of
the managers. But it is the prevailing influenza which will be a*boon
to most of the entrepreneurs whose achievements had done no more
than reach the stage before the diffidence of the public was made dis-
couragingly manifest. Undeniably there is & panicky condition in the
public mind which leads the people to keep out of crowds when it is not
absolutely necessary that they enter them. But not all the empty thea~
tres are due to a fear of contracting the prevailing epidemie.

Managers always find an explanation for their own mistukes in
judgment. It usually takes the passage of time for them to admit that
after all the play may not have been worthy of any richer patronage than
#t received. Explanations all but incomprehensible to the lay mind are
seriously advanced as the cause for dieappointed hopes. -

When one play falled because it de- [all the dulness and wvulgarity, the

sierved to, thers was the excuss that | clumsiness and the Ignorance which
the leading actor had recently been | were sent by a more or less discrimi-

associated with a previous fallure In
another theatre In no way connected
with the of his d attempt.
Une manager ¢lalmed that he had
cfrned $125000 lems than he should
lave done from one of his enter-

because the motress of the lead-
ing role welghed too much to look
romantic and amorous. But she had
not galned a pound after he engaged
her, against the advice of his asso-
oiates, who did not belleve her guali-
fled for the role. Another drama of
French origin falled altogether to re-
peat here its sgccess in Europe and
‘here was forthcoming at once the
sxplanation that had a Mrenchwoman
and not an English actress been en-
gaged to. piny the Jeading role
the French drama would have been
teoeived with the same succesa [t en-
Joyed In Paris. Thus is there ever a
way out.

The wise Oscar Hammerstsin when
fisa was Interested In tha occasional
production of a play told the writer
af his negotiations with a well known
actress. The play, which happened to
ba the work of . Robert Buchanan, was
certain to be & great success, It was
important, however, that certain de-
talls be carefully observed.
«'Indoed,"” Oscar Hammersteln sald
iu® rociting the incident, *“the moet
fmportant thing of all was the dog
{which had to be four feet high and
_%have a whits and a biack spot on his
;back. No variation was posaible.
Chere had to be two spots and there
had to be a dog Just four feet high

[exactly!
~ "Bo I decided that such a play was
0o dangerous for me. If its success
‘way dependent on the spots and
dmeasurements of the dog the risk
iwas too great.”
.I But on less apparently Important
wittidls than the spots and the helght
"of the dog have managers placed the
responsibility of faillures.

Kow there will be nothing elee
necessary. The Influenza will explain

{ PLAYS THAT LAST. )

Astor, “Keep Her 8miling”;
Belasco, "Ddddies™; Bi;‘ou.
“Bleeping Partners”; Booth, “Be
Calm, Camilla"; Broadhurst; “La-
dies First”; Casino, “Binbad";
r Central, “Forever After”; Cen-
tury, “Freedom™; Cohan, “Head
Over Heels"; Cohan & Harris,
“Three Faces East”; Comedy,
“*An Ideal Husband”; Cort, “Fid-
dlers Three"”; Criterion, “Three
l;a Foo!gg;;ml‘.l e, “Under

_ ers’'; re, “The Bavin
“Orace”; Forty-eighth atr«n‘.
“The Big Chance”; Fulton, “A
8¢itch in Time"; Qalety, “Light-
nin'"; Greenwich Villaf% ¥

Better "Ole”; Harris, Rid-
dle: Woman"; Hudson, “Friend.
!y Enemies”; Liberty, “Glori-

anna"; Longacre, “Nothing But
Lies";: Lyric, “The Unknown
Purple’; Maxine Elliott's, “Tea

for Three®; Miller's, “Perkins”;
New Amste “The Girl Be-
hind the Gun'; Playhouse, "Pe-
ter's Mother”; Plymouth, “Re-
demption"; Republic, “Where
Poppies Bloom"; Selwyn, “Infor-
mation, Please”; Shubert, “Some-
time"; Thirty-ninth Street, "Not
.‘.”“h My Money”; Vanderbilt,

The Matinee Hero"; Vieux Co-
lombier, Winter

“Blanchette";

“Passing Show."

.

nating public Into the obscurity they
deserved. Managers will not bs com-
pelled to exercise their powers of
Imagination In explaining just 20
many of thelr dramas met with a Tate
so different from that which they had
predicted for them. This will be
known as the season of the “fiu" Un-
fortunately there sre few seasons
which bring forth such a good axcuse
for the wretchedness of the dramatle
offerings, although the poor and pre-
tentlous plays are always with us.

What the cinema muay do for the
apoken drama was ghown in “L O, U."
which was more or less palnlessly re-
moved lust week from the stage of the
Belmont Thestre, When Hector Turn-
bull wrote the scenario for Fanny
Ward its merite were highly pro-
clalmed by those Interested In the
business of the “movies,'" The unusual
claim was made {or this etory that it
was poasible with reasonabls attention
to dlscover what the plece was about.
There could be no higher pralse for a
so-called “photoplay.” Intelligibility
is not one of thelr usual meritas,

But this crude incident wastransferrod
to the spoken stage In uncouth lan-
guage and submitted to the test of a
thinking audience, ““Tha Cheat”
seemed too much below even the pre-
valling estandard Iin the theatre for
serious conslderation. If that is the
best that the cinema can render to the
stage Its cooperation will never be
valuable,

Previous plays have gone to show
that the cinema has indeed nothing of
value to give the stage. It has adopted
from the spoken drama only the
chenapest and stalest of ita devicea,
Beyond such mechan'val devices ns
Arthur Hopkine empioyed (n *On
Trlal™ and one or two similar effects,
there s nothing In the whole theory
of the photographic theatre that the
stage could with any advantage adopt,
It needs only su« . 4 borrowlng from
the cinema as “I, O. U.” to daclare
that independence.

; Indeed the continued fallure of the
scenario to advance In any of the
ways that Its admlrers had at one
time expected, has oceassd to dis-
hearten and come to be looked upon
as the result of a altuation not to be
improved. Weall known dramatists
have tried their hanAd at scenarios to
make but little success, BEdward Shel-
don, Paul Potter, Augustus Thomas,
thess have not met with the same
favor in the studios as that accorded
> unknowm beginners. The most
eate d of tha rio writsrs were
unknown (n any other fleld; they are
usually women and nothing that they
have accomplished In recent years or
in the !mmoadiate past would sasm to
Justify any hope of {mprovement
Tlrese writéra huve won thelr renown
a6 the moat successful In supplying
the clnema with ts needs. Bo there
oan be no hope of any improvement
in this fleld under present conditions.

——

The busineas of the theatre o alte-
gether baffiing to the layman. just as
the detalls of nearly avery business
are often incomprehensible to those
who do not obsérve it except from the
outeide, But In other branches of
commercial sctivity, it is often possi-
ble to apply some of the laws of com-

| mon sense to thelr progress and feel
that a Jittle has been learned. But
that has never sssmed trus of the
business of amusemenis.

Doubtless

| dollars for her appearance cvery weel
| while Mary Roe Is regarded as worth
| much losa, Of ¢ourse there is a rea-
son. 1If there were not the compensa-

agers. It is with this conviction that
the records of this department ocon- NORA
fine thelr attention to thoss matters
In plays that happen on tha other BAY:‘ES
side of the footlights, &n
Of coursa thers s nothing more IRVING FISHER I
mysterious Lo the observer from the an
outside than the fact that Jane Dos " LADIES
should receive so many hundreds of " FIRsT *

tion for both would be the same, But
the managers must be able to distin-
gulsh between the talenls of the two,
Last week the general gloom of the
theatre managoers who would so love
to be ordered to shut up shep In order |
that they might not be farced to pay |
rent was dispelled long enough for
them to laugh at the plight of one of |
their colleagues, He was suddenly

Liberty Theatre:

TUESDAY—Playhouse:
Pasture.

“Peter's

most extravagant bidder for the ser-'

vices of artists, The prices he is will- Booth Theatre:

“Be Calm,

\

TABLE OF FIRST NIGHTS.

MONDAY-—Forty.cighth Street Theatre:
Grant Morris and Willard Mack.
“Glorianna,” with Eleanor Painter.
Theatre du Vieux Colombier;

Bramhall Playhouse: “The Comforts of Ignorance,” by Butler

compelled to postpone a new play Davenport.
through the sudden withdrawal of his | THURSDAY~—Criterion Theatre: “Three Wise Fools,” by Austin
leading actress. He Is known as a Strong.

-

“The Big Chance,” by

“Blanchette,” by Eugene Brieux.
Mother,” by Mrs. Henry de la

Camilla,” by Clare Kummer.

J

ing to pay therth when they becoame 2 i
known astomiah the pablic. But hlsrﬂurr, Catherine Corzzins, Nella Bra-
play had to be postponed because the man, Henry Stanford, who was last
dciress at the head of its cast de- ®een In New York In Shnkespeare's
manded that her salary be doubled be- | “The Tempest” at the Century Then.
fore she consented to mct in the new  tre; Walter Vonnegut, Ferrls Deltohn.
play, | and the author himeelf, Butler Daven-

But this time the worm turned. The  purt. The characters In thia play

ness & performance of Eugene Brisux's
“Blanchette,” which had itz first per-
formance at the Theatrs Libre, Faris,
February 2. 1602

The story of “Hlanchette"” concerns
the daughter of French peasafits, who
have educated her above r station.

manager, in other *words, ‘refuped to| Might be called quite cesmopolitan,
make this sudden advance Ip salary, |
5o it was necessary to postpone the
performance and seek another actress |
for the leading role. Néw she has been ¥
found and the play will socn be mn.
But the pretty and talented leading
woman who expected to play Lthe lead-
ing role will not be Seen just because
the manager who had lifted her from
obscurity and gave hor the only op-
portunities she had ever had for ruc-
cess In New York refused to consent
when at the last minute he was called
on to double the ante. This was a time
—and the first time apparently In his|
experience-——when there was really a
difference betweeen Tweedledum and
Tweedledoe.

THE NEW PLAYS,

“Peter's Mother"—Tuesday evening
at the Playhouse.

Willlam A. Brady, Ltd, will present
“Peter's Mother,” a rofhantle comedy
by Mrs, Henry de la Pasture, from her |
book of the same name, ot the Play-
house on Tuesday evening, October 29,
The cast Includes BSelene Johnson,
Lumsden Hare, FPhillp Tonge, Gypsy
O'Brien, Chavles A. Etevenson, Fred-
erick Truesdell, Xatharine Stewart,
Lilian Brennard, Katharine Lorimer,
Herbert Belmors and Walter Howe
“Pete's Mother” has enjoyed success
in London.

“Comforts of I nce''— luesday
evening al the Bramhall Playhouse, |

The Bramhall Players will open/|
their season the Bramhall Play- |
house on T v evening with “The |
Comforts of lgnorance,” a satirical

comedy by Bu'ler Davenport. It deals
with the efforis of a modern Becky
Bharpe to establish herself on a secure
footing among the comfortable Isno-
rants of American Soclety. The man-
agement has wselocted a well bal
anced cast as follows: Elsie Riger,

Emily Stavers, Marion McCrea, Jane

]

Returning to her home await a
teacher's commission, which she ex-
pects, sho assumes an alr of superior-
ity over all, directing the domestic
affalrn of the home and glving advice

being Irish, Portuguese, Australinn,
Hebralc and what are called American
Performances will be given dally at
8:15 P. M, and Saturday matinees at
e for her superior knowiedge has effects,
and when the familly are brought to
Fthe wverge or ruln tha father rebels
and Insists upon treating Blanchelle
a8 an ordinary person. This not being

“Gloriana"—Monday erening at the

Liberly Thealre

John Cort's gecond musical offering
of the season, “Glorianna.’” the book
and Iyvics of which are by Catherine |#0¢epts the alternative of leaving
Chisholm Cushing and the music by | home. Her return later brings the in-
Rudolf Friml will be given its initin] | teTesting moment of the play.
presentation in New York at the Lib- | The cast will be ns follows: Rlanch-

erty Theatre Monday night, October ©ff¢, Buzanne Bing: Mme. Bouaset,
28. Eleanor Painter s the featured |Jin® Lory; Lucle Galows, Jeanne
membor of the cast. Colorful settings Brosangos:  Mme, .{uh-.;. Bimone
by Urban form the background against Bevsl; Rousset, Charies Dullin; Le
which will be projected the new musi-  COnfonnier, Louls Jouvet, Morilion,
cal comedy, staged by Frank Smith- Romain Bouquet; Awpuste Morillon,

Luclien Weber; M. Galour, Jean Sar-
ment; Une Volturier, Henry Bart; Le
Facteur, Marcells Millet.

son.

Glorianna Groy is a soclety girl who
is obliged by finencial reverses to earn
her own living by glving singing les-
fons. Under stress of circumstances
ehe assumes another's name and per-
sanality, thereby precipitating a situs-
tlon which resuits in two hours or |
more of lively, diverting entertain-|And “The Three Daughters of M. Du-
ment. | pont” have preceded thie present pro-

Mr. Cort has surrounded this charm- | duction, but lo English only.
ing artiste with a thoroughly compe-
tent company including Joweph Ler- |“Three Wise Fools"—Thureday ere-
tora, Josephine Whittell, Alexander | rming af the Crilerion.

Clari. Dorothy South, James Josehh | winong)l Smith and Joha Lu Golden
Dunn, Emily Lea, Ralph Whitehead, | e . "
Ursula Ellsworth, Curtls Karpe, Mar- ::::I pf.‘;i:h‘;::n‘?_fn T;;Irln ;ora;}c::lm(‘}f::‘].r

gherita St. Clair, Glibert Wells and C. | 1)\rg production, “Three Wise Fools,”

Balfour Lloyd, Ergotd twins, FElsie pic i "
. - . | formerly known as “Thres Wise Men,
Lamson and Vera Dunn. Novel danc- | next Thursday evening at the Crite-

|'ﬂ‘- nufﬂh@‘l" T'}' a I.nr.ff”“". ['i\'k"<3 rion Theatre.
beauty chorus In gorgeous gowns Are The play Is a comedy in thres acts
among the featurea claimed for this ;'::__:“ Hlote. aathor of " Good
production. Little Devil,” “Drums of Oude” and
“The Tovmaker of Nuremberg." Tho
scenens are lald In Washington Bquure
In an aristocratie eld house of
days when no long halred men and
shorn maldenws set foot on thresholds
hallowed by tradition,

In the cast are Willlam Ingeraoll,
Claude Gillingwatér, Hurry Davenport

four of the plays of M. Bricux, who 18
a member of the French Academy,
will have beer. produced In this coun-
try. “Damaged Goods” “Maternity"

"

“Blanchette”—Monday erening a! the

Vieuz Colombier,

The third bill of the repertory com-
pany of the French Theatre du Vieux
Colombier, which will be presented
Monday, wlll afford the first oppor-
tunity for American playvgoers to wit-

genaroualy upon all subjects. uupm.‘t'

In harmony with her |deas, Blanchette |

With the production of "Elanchetta” |

the !

Charles La.ie, Sum E, Hinea, Harry
. Forsman, Hayward Ginn, Levitt
James, J. Moy Bannett, George Spel-
vin, Helen Menken and Phyllls Raghin,

TOILING TO BROADWAY.

Catherine Proctor, Leo Ditriclhistein’s
leading woman In "“The Matinee Hero,"”
was (nspired to take up a stage career
because she saw Mrs. Fiske play th
Toronlo, She hed achieved the repu-
tation of being “the fairy elocutionst”™
of Toronto. No town hall meeting waa
complete without some declamation by
lttle Miss Proctor. Until the event-
| ful day when she saw Mrs. Fiske she
| was content to win scholarships and
gold medals for her histrionic ability
without thought for a4 professional
life. But the arrival of Mra. Fiske
upon the local boards proved to be the
turning paint in lier career,
| I was sp inspired by her perform-
lance,” sald Miss Proctor, “"that after
| the show I made my way stralght to
| the star's hotel, and with a pounding
| heart and a throat that was so dry 1
|rm:1d hardly speak T Informed Mra,
1I Fisle that 1 wanted to become a mem-
I ber of her company, She was very
| kind indeed to the little nervous girl
|lr|<l carefully explained that her cast
| was completely mude up, hut that she
|hu;~»-.| that some day I would get my
chancg

“For a eenson or (wo no more great
stars cnme to Toronto, but the sced
sown In my mind grew, and with the
help of my mother, who had always
| alded my  theatrical aspirations, 1
packed my grip and set off for New
York, and no soaner did T arrive than
|T mnde etinight for Maude Adams,
who wos then rehearsing in *The
| Pretty Sister of Joss,' for T had mads
up my mind thnat T would begin my
carecr with the very best (thus I con-
sldered Miss Adams), and just by the
merest chance T was engaged to play
the part of Suritn in this play,

“Next winter was the opening sea-
| son of “Feter Pan.” and I was engnged
as peneral understudy, playing the
port of tha sgquaw,

"The training with Miss Adams was
a wynderful paset to me, but not until
next searon did I get my real New
York opportunity. 1t was in the part
of Hermia In ‘A Mldsummer Night's
| Dream,' with Annle Russell’'s company
opening the new Astor Theatre.

“Then followed sty monthe of trave!
abroad. Coming back, 1 was engaged
for the lead in ‘Pald in Full' en tour,
Returning to New York 1 was engaged
to play opposite Williaun Farnum in

Paul Armstrong's play, ‘Soclety and
| the Bulldog, which lasted only two
weeks at Daly's, Then I originated

Merk, the character gecretary In "The
Coneert,” with Mp. Ditritchstein at the
Helasco Theatre. During this ¢ngage-
ment I wléo understudied the twe
leads in *The Concert’ snd the two
leading roles of 'The Woman,' After
that T succesded Prunces Btare In *The
Ea<lest Way' on tour, followed by

& grason |n stock at the Colonlal Thea-

tre

Ottawa, whers 1 was starred. The
t season 1 returned to 'The Cone
‘ert' to pluy the ingenue role of Flora
Dulles at the wseo Theatre, Imme-
dintely after that Mr, Belasco nsled
me to replace Emma Dunn In the title
role of *The Governor's Lady.' ‘That
summer 1 was leading woman in stock
nt the Royal Alexandria Theatre,
Toronto Then came engogements In
several motion pletures. Coming back
Lo New York T appeared for one weelt

Blele
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In the Belasco play, *“The Love
Thought.

“Then came n wonderful part, one
just sulted me-<that of an Italian
girl in ‘Depths of Purity,’ at the Bram-
hall Playhouse. I got splendid notlces,
but it played only a week. That sum-
mer the Price Players featured me In
stock at the Academy of Music, Rich-
mond, Va

“Huddenly came the realization that
although I had played more parts In the
short time T have devoted to the stage
than almost any other motross, and
that acting had proved a very remu-
nerative professisn as far as I waos
concerned, 1 wns comparatively little
krown on Broa
} White Way forgeta Its favorites from
one season to another. 8o 1 made up
my mind that for the time being 1
would not accept any more road joba,
nc matter how brilliant and satisfac-
tory the role, and thht If possible I
would nalso eschow understudy joba,
I tald Mr. Tyler of my delermination
not 1o leave the city untll I got a good
part on Broadway, and asked him to
glve me anything to keep me busy
until my opportunity came along. The
vary next day he sent a note by mes-
senger, saying that | must not feel
Indignant at his proposal, but there
was a very small part In Laurette
Taylor's ‘Out There' company, which

dway—since tha Great

-

.CARROLL MC COmAS
I T NOT WITH MYy MONAEy *

for nine years they came back to ma
he Informed the wrlte: “Produnen
invarfably sadd that my comed
good, but they always complains! of
somo other fault.'

“That was & long time o Liave
to your falth In your &bility"
suggested to the playwright wien
became sllept.

“My falth never wavered™ ho an.
gwered. I never doubted thar |
should succoed. I just went on work
Ing, studying people and studyirg 1l
construction of successful pliss
look back on every eaxperience now s
| & helpful one to the success gf 'Dai.
| dies,' and I have nothing of which %
complain,™ he ended with a sami 3
relegated his hardship in getting ®9
| start to a past that s swall i up
In the satisfaction of having his flm
in-. cepted play produced by Mr. Bolase
and win its unquestionsd popularity o
the stage of the Belasco Theatrn, (o0
always—since his very early bovhood
this attalnment has been Lthe £
Mr, Hobhle's purpose and desire

YOwWis

e
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RUSSIA FOUND IN NEW YORK

When Robert Edmond
| informed last spring that John BEarre
| more would act Feyda in Tolst
;"Rndamptlon" at the Plynu
{atre some time in the au
| that Jr. Barrymore and «
iwould expaot to find a prod
| which to act, at the appolnt h
Mr. Juonea set off to the four quart
of the city to ses whers best he coud
| pick up the trall of Russia in t :
[ World and how distinctive a 1lussin

£y WA

-y

Il ]

was mine If T wanted it, and that Misa

duced Miss Toylor asked me to under-
study her again, and when ‘Happl-
ness' was prosented 1 had the part of
the mother. It took me more than
three-quarters of an hour to apply all
the lnes and hollows and haggnrdness
ir my face which my makeup re-
quired. It made me rather blus tc
play such an old part. and T vowed

nover to do it aguin, that is. not until
I'was really old myeroll. When the
all star cast of 'Out There' went on

tour for the Red Cross drive I ac-
companled it ns general understudy,”

THE AUTHOR OF ‘DADDIES.”

The daddy of “Daddles” cams out
of the West. 1He wouldn't speak thus
of Kansas now, but in the days when
John L. Hobble was born in a Uttle
#od house on the prairie It was all
frontier country, Even now it Ik a far
lery from the Belaseo Theatrs, whers

Mr, Hobble watches nishtly the pro- |
duction of “Daddies,” his frst BUCress- |

ful play. An alert, cheery chap, ho
slips In rnd out of the theatre with an
absorbed Interest In audiences and
play nl.ke, for It'a all ke u dream
jcome true—this brillant success for
|the comedy which Le wrote with a
deep purpose.

“I am always Intercsted in things,

whether they directly affect me or not,
but never in my life hus anvthing so
#ot down vnder my skin as the deso-
!Il\lf‘d chilldren of Europe,” My, Hobble
j explained to the writer, “Caring Hnan-
jelally for o number of *war
!ssemed to me but & drop in ¢ wket
v All last winter I yearned to glve a
| bigwer help to the father|ess children
| of Europe. The jdea of writing a play
|about them came to me many times,
but it always seemed to my thought
| that it could only be done in n big
sorious drama, a form of play 1 did
not conalder mysal! capable of writing

“Then one day the Idea of the
Bachelor Club came to me. To band

together a group of misogynists fop
the

orphnns'

purpose of thelr prowction
against the wiles of women and of
fect their transformation from s fish
bachelorhood to  ussful manhood

through their adoption of war arphans
afforded an outlst for both tha serious
purpose for the fatherloss children
that T had In mind and presented s
well a fallow flald for comedy and a
tremoendous opportunity for an appea!
Ing love story. 8o 1 went to work 1
Wwrite the commdy with the doml

nating
purpose of making such an nppoal to
the heart of America that bigget
things would be done for the more

lthll‘l a milllon children In France who
are looking to us for help.'

While “"Daddies” ia the first play of
John L. Hobble to see the light of }u'o-
duction it {s by no means hia firs: at.
tempt to express Himself through this

medium. According to his owWn atory
he hins never wanted to do anything
else. While herding cattle on  4he

Kansas ranch he spent sver

avallable
moment in studying the theatre and
Ita art, coming to New York flnnlly
SOome nine yesars age thut he migh

Buin his knowledge of play construc
tion closer to the theatrical fountaln
i head

1 “For nine years T wrole Playvy andl

1

yiing In t

:zr ¥ L mhl 0
Taylor also would Be glad to Liave me :l_l_.'k:’::‘_t’g‘hr:;;elco"ﬂd a0 &
understudy her role. It required a| = o dé'-wn én the st ids
great struggle on my part to accept; | . - 4 2
after playing leads on Broadway tho | ;:::Mif:L“:':i:}“gq‘;ahf::-m‘:::::;_ L
part seemed very small Indeed. But Bia A HARIE. 0. AR E ihas:
1 am glad I accepted it, for indlrectly | : i e 3
wis Russia epough In New 3
it led to my opportunity—that Is, my| Gt bt 3 Butidies Dlasa but Hu
present part with Mr, I)Iu'lchstcm,r‘:é e e L'v:'lul ‘;";1“- RiAias
' T ro " il & G Imal | edintely
When *The Woolng of Eve' was pro | was elther oo shoddy for his irisw

- U
eratic drawlng rooms or too
| too conventional for his gypsy ints
| Mpr, Jones's eleven scer
demption” want from v
'in Moscow to wretched dive
old elty bridges. There wi
he hero's descent
and no place for a hal! way i
Mr, Jones says that
dava of trudging he used
stars he had plenty of timo
| And was nt the low end of
It was an old bench dumped
'-Mcir‘\\nik before a shop i
dows burnished new sam
| for ats attention. He wen:! ¢
of the shop and naked
Jrietor. An elderly Rucsia A
and Mr. Jonos asked {f he wond e
change his old bench for I d
made by a fine carpenter, and paned
The Russlan's smile faded
placed by a vacant =tare
| became distrust.
"What you want ben 4
Mz, Jones explained <.t
putting on a play !n =
that his sceno peeded fust !
for gypeies to sit on T
shook his head and e
Jones explained all over
/& moment the Rusaian
“For pixtures?® he den
when the somewhat
Jone# said yes ha got
In still later quest
another plece of fortune
W shop elow TWashing
wlhiee there were exquis:
embroideries and extreol
brasses in the window
wns locked and the shon wns
erieas. He went back on f
days unt|l Arally he four
thiera
He

in Impeatuoy
"I wunt the contents of
The startled little luc
whers were his genses ||
who ho was and for w
Russinn treasires, wnd t
mads an al'y, Mise ¥Far
whose trove ha had invad
"Redemption® In AMos
the Russin Tolstol had w
She hanuled out rare old @
sprends, al!l manner of
pewing tF, MITTOI s Bl
1 costumes
Jones
COMtUMiIcs

Low
but
what

bette ! e b
had to Le fou!
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Where the Plays Change

At the Standard the inteses?
“Hearts of the World" has
8o great that it will be cont
for another week,

William Rock and
White wili be seen this we:
the S8hubert-Riviera in a
nal review of reviews

“Parlor, Bedroom
comes to Loew's Seventh
Theatre.

Lenore Ulrich will be a’
Bronx Opera House in "]

Rose.”
N

L.

ana
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